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(Everything) Is Not What It Seems includes a selection of artworks by  
seventeen artists well established on the international art scene and 
evolves around the idea that our knowledge of the world is incomplete and 
uncertain, and that our most deeply rooted beliefs about reality – as the 
physicist Carlo Rovelli reminds us – may be wrong or at least extremely 
naïve. The exhibition thus reflects precisely upon the ability to look beyond 
the usually visible and beyond the given reality of things in order to 
tackle the ordinary and try to understand the mechanisms that rule 
our perceptions of everyday life.

The purpose of the exhibition is to convey an understandable and clear 
message, so that the observers and participants become aware of the 
processes behind the scenes and understand that everything that we have 
learned in life is organized based on evidence and information from a given 
past. This knowledge has been communicated to us through narration and 
other sources of information, for example through visual data and other images 
that form approximations of objective reality (Georges Didi-Huberman). By 
becoming aware of the limitations of visual material we can understand that 
with our creative ability we can dismantle any imaginary of images and 
observe the effect of this deconstruction on people’s consciousness, 
in search of a more objective interpretation of the present and a peaceful 
coexistence.

The artworks on show will challenge the limits of what we think we know,  
as they were conceived in a truly investigatory spirit – using media ranging from 
new technology to classic techniques – which give the viewer an experience 
that is scientific, humorous, beautiful and widely accessible to the general 
public. These artworks are the result of the visual artists’ individual research 
methodology. We may see that the act of observation has already taken place 
in the artwork itself, although not in the phase of producing a definitive answer. 

With an almost scientific approach to image restitution, the artists use, 
invent, extract and appropriate objects (moving sculptures, ceramics), 
images (photos, paintings, drawings), books (texts, data) and a number 
of techniques so that, through their synchronous action, they create 
a shift in our experiencing and reading of their meanings.

Alternative knowledge is produced to encourage the observer to question 
the seeming reliability of the world, which is actually based on an intertwining 
of coded rules, mediated global trends and stereotypes. In this way, the 
observer is asked to look at the given present from a different perspective. 

As we have learned from the photographer and philosopher John Berger, 
images have the ability to fascinate and deceive, but they can also illuminate 
and restore the memory of historical quests and open up a whole range of 
current socio-political issues. The image has the power to analyze, contest 
and reconfigure our perception, thus encouraging new creations and free 
ways of understanding our history and the contemporary world.

If we use images to profane the unprofanable, they can become a tool in 
the process of emancipation from the visual strategies and political 
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ideologies used to both violently trade with culture and art and even 
accelerate their industrialization and politicization. The exhibition points 
out that this has never been more important than now. The artistic imagination 
and imaginary must be considered primarily as a site of resistance, as a means 
that contains the potential to challenge our beliefs and awaken the sense 
that it is possible to imagine new regions and novel forms of reality. 

The central part of the exhibition is the installation Synthetic Zero by Andrej 
Škufca. It is made of black synthetic material with a shiny surface reminiscent 
of endless pipes filled with oil. These wind through the space like unfulfilled 
consumer desires that have led to the threat of non-degradable plastic on a 
global scale. This work of art could also be understood as a metaphor for a 
virtual (sub)world where the publicly accessible Internet and the “dark web” 
coexist, where parallel life takes place.

The focus is also on the sound work of Anawana Haloba and the drawings 
of Nemanja Cvijanović with his immediate, critical approach to political 
structural systems, while Vincent Ceraudo deals with a particularly interesting 
perspective on unsettlingly empty urban landscapes. These are the result 
of capitalist greed, which turned megalomaniac utopias into their complete 
opposite: urban dystopias.

Emil Memon’s diptych follows the guidelines of pure energy and street art 
abstraction. As spectators continue to explore, one can feel the fascination 
with optics and movement in the works of Ane Mette Hol and experience 
her studies of natural phenomena such as light and darkness. These are 
also the basis for the works of Primož Bizjak, whose poetic night photographs 
in the Carrara quarries show the intensive exploitation of this non-renewable 
natural resource. 

Keeping time and controlling it are the central themes of Meta Grgurevič’s 
kinetic art, which explores the illusion of permanence through mechanics 
and other technologies. We will also encounter the works of Robert Watts 
(1923–1988), best known for his contribution to the iconic art group FLUXUS 
and its conceptual and playful enigmas. The decoding of a mathematical 
rebus is the fil rouge of a pair of ceramic sculptures by the artist Einat 
Cohen that draw attention to the political and social divisions in the Middle 
East.

Kathryn Smith and Andrea Fraser present two investigative art projects 
that were completed in the form of book editions. Andrea Fraser analyzes the 
public and private politicized structure of American museums, while Kathryn 
Smith uses an analytical and detailed forensic approach to examine data on 
extremely difficult topics, such as the disappearance of missing persons in 
South Africa.

The central themes of the exhibition will also be explored through performance 
and dance. Hanna Filomen Mjåvatn and Kira Senkpiel will perform a new 
choreography that reflects on the power structures within the social pyramid, 
while the performance by Corinne Mazzoli in collaboration with actors and 
activists from the local community of Lillestrøm will explore physical barriers 
and obstacles in public space and the “fencing of” urban parts of the city.

These are just a few thoughts on the artists featured in this exhibition whose 
works trigger a profound (self)reflection. The invitation is to walk through this 
sensory experience, which can also be seen as a visual record of attempts 
to understand the limitations of scientific and humanistic paradigms. The 
artistic imaginaries that appear here challenge our beliefs about reality and 
contain the power to weaken the totalitarian grip of the gaze, which is the 
only way to achieve emancipation and learn the unexplored limits and truths 
of our civilization.
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