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Primož Bizjak (1976, Slovenia)

Primož Bizjak’s photographs explore the history of places, borders, and 
symbolic landmarks. Antro del Corchia from 2015 is part of the large opus 
Alpi Apuane, which the artist made in the fascinating Carrara quarries 
(and marble caves) in Italy. The colossal stones that can be found in these 
quarries fascinated many genius artists, such as Michelangelo (1475-1504) 
and Piranesi (1720-1778). However, the landscape has changed dramatically 
since Roman times, when extraction first began: since the 1950’s, for 
instance, entire mountains have been eaten away due to increasingly 
intensive extraction of the Appuan stone for industrial use. 

With long exposures lasting several hours or even throughout the night, 
Bizjak manages to create nocturnal images that seem to have been taken in 
daylight. The poetic colours of his photographs clash with the content of this 
natural industrial site, bringing poetry and reality into direct confrontation.
The photography of Primož Bizjak explores the history of places, their 
limits and symbolic monuments as a reflection of our own society. Bizjak 
succeeds in creating photographs of such sublime beauty that they seem 
almost artificial. The key to his work is the framing of photographs, which he 
can often create only by taking such risks as working at great heights or in 
restricted areas. 

His work has been exhibited internationally in group shows in Spain, 
Slovenia, Croatia and Italy, where he participated in the 54th Venice 
Biennale (2011) and at Isola Mondo, a collateral exhibition during the 53rd 
Venice Biennale (2009). Recent solo shows include Alpi Apuane at Kulturni 
dom Nova Gorica (2020); Mudanzas y reflejos at Tasman Projects (Madrid, 
2016); Primož Bizjak: The Sava, the Danube, and the Drina at Museum of 
Contemporary Art Metelkova (Ljubljana, 2015); Dos miradas sobre Venecia 
at the Instituto Italiano de Cultura de Madrid (2013); and Second chance – 
Elbasan at the Torre di Porta Nuova in the Arsenal of Venice (2012).

Vincent Ceraudo (1986, France)

In 2015, Vincent Ceraudo accidentally discovered that a perfect replica of  
Paris was located in the suburbs of Hangzhou, an architectonic project that 
combines surrealism, postmodernism, and utopian dreams, 11.000 km 
away from the French capital. He then used a drone, which associates the 
aesthetics of aerial photography with the sense of anxiety produced by 
surveillance systems, to film the city’s most fascinating areas, highlighting 
the physical and psychological limits of this architecture. The video explores 
the double nature of this ghost city: on the one hand it’s a surreal replication 
of an existing city, on the other an open window towards a dystopian future in 
which the author sees a future version of himself aimlessly wandering around.

Born in Fontainebleau, Vincent Ceraudo studied at Villa Arson in Nice 
and obtained his post-diploma at the Fresnoy – Studio National des Arts 
Contemporains in Tourcoing (France). His research is at the crossroads of 
different narratives: the ideas of magic and esotericism intersect with the 
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ideas of science and even the possibilities of recording, whether it be video, 
photography or audio. His work has been presented at major events such as 
the Salon de Montrouge; Palais de Tokyo; MUMA; Monash University Museum 
of Art in Melbourne; the Art Centre and Square Gallery of Villa Arson in Nice; 
Museo d’Arte Contemporanea Villa Croce in Genova; and the international 
contemporary art fair Art-O-Rama in Marseille. Between 2016 and 2018 he was 
also a visiting artists at the prestigious Programme De Ateliers in Amsterdam 
on a scholarship awarded by the Dutch Ministry of Education, Culture and 
Science. Most recently, he was an Artist-In-Residence at La Cité des Arts in 
Paris. He lives between Paris and Rotterdam. 

Nemanja Cvijanović (1972, Croatia)

The three collages on show were created as a part of a proposal for 
Nemanja Cvijanović’s public artistic intervention entitled The Monument to 
Red Rijeka – The Self-Defensive Monument. The last collage, which was  
erected in Rijeka as part of the European Capital of Culture programme 
in 2020, takes the form of a five-pointed Partisan star, studded with 2800 
glass shards symbolising the same number of partisan fighters who died 
in the battle for Rijeka’s liberation from fascists forces. The installation was 
an integral part of the Pocket Turned Out – Art Interventions in the Public 
Space programme organised by the Museum of Modern and Contemporary 
Art Rijeka in the frame of Times of Power: Rijeka 2020 – European Capital of 
Culture, which explored the historical and current manifestations of power. 
The three works thus allude to this specific public art intervention that 
had a very strong impact on society. In the 12 months after the project was 
first announced, the artwork provoked a massive backlash from the media 
and on social networks, several comments from politicians in the Croatian 
parliament, and public protests organised by neofascist groups, right-
wing football fans and war veterans. What is more, the artist was publicly 
denounced and even received death threats. Therefore, The Monument to 
Red Rijeka and the associated drawings should be viewed as a form of 
social sculpture. 

Nemanja Cvijanović graduated in painting from the Academy of Fine Arts in 
Venice (1998) and received his master’s degree in design and production of 
visual arts from the Faculty of Art and Design, Università IUAV di Venezia 
(2010). He has been appointed Professor of painting and multimedia 
installations at the Academy of Fine arts in Venice. Cvijanović has exhibited 
extensively in European, Asian, and American institutes and galleries. His 
works were exhibited at, among others, the nomadic European biennale 
of contemporary art Manifesta 9; the Brugge Centraal city festival; the 
International Sculpture Biennale of Carrara; and the Bi-City Biennale of 
Urbanism/Architecture (UABB) in Shenzhen and Hong Kong. He was an 
artist-in-residence at the Museumsquartier in Vienna, the Cultural Centre 
Tobačna 001 MGML in Ljubljana, Artisti in Residenza #5 at MACRO 
Museum in Rome, and Bevilacqua La Masa in Venice. He has received 
many awards, among others the T-HT MSU Zagreb contemporary art award 
and the MACRO Amici, awarded by MACRO Museum in Rome. Cvijanović 
is one of the founders of the progressive SIZ Gallery and is its long-time 
director and programme curator. He also coordinated a segment of the 
festival programme for Rijeka 2020 European Capital of Culture. 
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Andrea Fraser (1965, USA)

Andrea Fraser is a performance artist, mainly known for her work in the 
area of institutional critique. Fraser is Department Head and Professor of 
Interdisciplinary Studio of the UCLA School of Arts and Architecture at the 
University of California, Los Angeles. Fraser’s brand of performance during 
the 1990s popularised the institutional critique art movement, a loosely formed 
artistic practice meant to critique the very institutions that are involved in the 
sale, display, and commerce of art. Fraser’s work typically comments on the 
politics, commerce, histories, and even the self-assuredness of the modern-
day art museum, including the hierarchies and the exclusion mechanisms of 
art as an enterprise. Her performances, despite having serious undertones, 
are often presented in a humorous, ridiculous, or satirical manner. She 
has performed solo work at the Whitechapel Gallery, London; the Dia Art 
Foundation, New York; the mumok, Vienna; the Museum of Modern Art, 
New York; the Centre Pompidou, Paris; and the Museum of Contemporary 
Art, Los Angeles – among other venues. 

In 2018, Fraser authored a widely acclaimed book entitled 2016: In Museums, 
Money, and Politics, which was edited by Roger Conover and co-published by 
Westreich Wagner Publications, the CCA Wattis Institute for Contemporary 
Arts, and the MIT Press. As we can read in the overview of the book on 
the MIT Press web-page, it is both an institutional critique textbook and a 
reference artwork, documenting the intersection of politics and private non-
profit art institutions in the United States at a pivotal historical moment. 
2016: In Museums, Money, and Politics is organised like a telephone 
book. Contribution data is laid out alphabetically by name of donor. With 
this and other data filling more than 900 pages, the book offers a material 
representation of scale of the interface between cultural philanthropy and 
campaign finance in America. It also provides an unparalleled resource 
for exploring the politics of the museum world. The book also includes an 
afterword by Jamie Stevens, the former curator and head of programmes at 
CCA Wattis Institute for Contemporary Arts in San Francisco, who traces the 
book’s development; an introduction by Andrea Fraser elaborating on the links 
connecting cultural philanthropy, campaign finance, and plutocracy; a section 
on each museum represented; and a section including data summaries and 
additional data. The book presents a powerful argument that supporting the 
arts must involve more than giving donations to museums; it must also include 
defending the values, social structures, and political institutions of an open, 
tolerant, just, and equitable society.

Meta Grgurevič (1979, Slovenia)

Meta Grgurevič studies and constructs kinetic systems that create movement, 
light effects, and illusions. She collaborates with mechanical and electrical 
engineering experts, musicians and performers to present perfectly operating 
mechanisms that act as metaphors for utopian exchange systems. In her pieces, 
kinetic movements and moving bodies grow into a dynamic choreography, 
harmony evolves into a musical composition, and phrases transform into lyrics 
and visual poetry.

In Timekeepers (2015), we see a reflection of an hourglass, an early form 
of timekeeping, through a concave mirror which flips the image so that the 
grains of sand appear to be drifting upwards, defying the laws of gravity. An 
electric drive automatically turns the hourglass upside down when the sand 
runs out. In this project, Grgurevič has collaborated with several experts 
from different fields, and the knowledge that they have shared with her is in 
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certain respects key to the work. She brings together forms of knowledge, 
ideas, and craft that have been developed at different moments over the 
course of human civilization, which has always been dominated by certain 
laws of physics, such as time, gravity, light, etc. 

Timekeepers (2015) credits:
Construction of mechanical elements: France Petač 
Glassblowing: Zvone Drobnič 
Consulting and electrical engineering: Otto Urpelainen 
Produced by: MGLC | The International Centre of Graphic Arts, Ljubljana 
Music: Bowrain / Vocals and lyrics: JAŠA
Previously shown at: 31st Biennale of Graphic Arts, Ljubljana; Mahler and LeWitt 
Studios, Spoleto; The Marignoli di Montecorona Foundation, Spoleto. Winner 
of the People’s Choice Award at the 31st Biennale of Graphic Arts, Ljubljana. 

The works of Meta Grgurevič have been presented at numerous group and 
solo exhibitions. Among other events, she participated in the 56th Venice 
Biennale (2015) as part of the project UTTER by artist Jaša at the Pavilion of 
Slovenia; in the 13th Prague Quadrennial of Performance Design and Space 
(2015), representing Slovenia with the stage design of the ballet performance  
Tristan and Isolde; in the 30th International Biennale of Graphic Arts Ljubljana 
(2013) with co-artist Urša Vidic, where they received a special mention of the 
international jury for their project Galanterie Mechanique/Silver Thread (2013); 
and in the 31st International Biennale of Graphic Arts (2015), where her 
project Timekeepers (2015) received the Audience Award. In 2016, she was a 
resident artist at the Mahler & LeWitt Studios in Spoleto, Italy, supported by 
The Marignoli di Montecorona Foundation. Her mid-career retrospective 
exhibition The Impossible Machines was presented at the Maribor Art Gallery 
– UGM in Maribor and Künstlerhaus, Halle für Kunst Medien in Graz (2019–
2020). Her most recent solo exhibition Scraping for Gold was presented at 
the Cukrarna gallery in 2022.

Anawana Haloba (1978, Zambia / Norway)

The sound piece is a new production that the artist has constructed around her 
written poems. This work falls in line with the rest of her artistic production in 
that it is symbiotically linked to and through her preparatory exercise in drafting 
poetry in the forms of sketches, from which she abstracts performative artworks 
within moving images, installation, and sound, while creating situations where 
the material culture of any given place can be probed and reconsidered within the 
scheme of rapidly shifting contemporary subjectivities. Recently, her research 
investigates the epistemologically oppressed knowledges and technologies 
through methods of listening and other oral understanding to activate our 
minds’ opacity. For the exhibition at Nitja show, the sound-reading piece is 
installed in the staircase corridor, as a kind of intriguing prelude to the concept 
of the exhibition.

Born in Livingstone, Zambia, Anawana Haloba lives and works in Oslo 
and Livingstone. Her work has been shown in institutions such as Centre 
Pompidou, France; Oslo Kunstforening, Norway: GAMeC, Italy; SKMU 
Sørlandets Kunstmuseum, Kristiansand, Norway; National Museum of  
African Arts, Smithsonian Institute, US; the Rauma Biennale, Finland; ZKM 
Museum of Contemporary Art, Germany; Museum Berardo Collection, 
Portugal; the 2009 Venice Biennale; the 2008 Sydney Biennale; Manifesta 
7; the 8th, 11th and 14th edition of the Sharjah Biennale; the 2022 Fellbach 
triennial; as well as the biennales in São Paulo, 2016; Shanghai, 2016; 
Lyon, 2017; and Bucharest, 2021. She co-founded the Livingstone Office 
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for Contemporary Arts (LoCA) in 2014 as an artist-initiated non-profit library, 
research centre and collective/collaborative platform for reflection and an 
experimental think-tank, exploring histories (colonial histories, social and 
political histories, and their legacies) and how they relate to language and 
contemporary art.

Einat Cohen (1959, Israel)

The ceramics entitled Handle with Care, which was acquired by the Piran 
Coastal Galleries’ collection of ceramics in 2012, is made of porcelain. The 
artist used hand-shaped sheets of paper clay to design the sculpture in the 
essential form of a vase. The contrast between the black-and-white pair and 
the barely noticeable interventions of letters and numbers on the surface 
offers different and multi-layered interpretations, and thereby implies the 
very title of the work, which draws attention to the fragility of a noble material 
like porcelain and suggests the content of a visual message with an allusion 
to the ever-sensitive socio-political situation in the Middle East. 

Einat Cohen’s work seeks to combine sculptural objects with functional-
ware and find the fine line between them. Soft, organic, and asymmetrical, 
the forms are inspired by nature – mainly the sea and marine life – as well 
as by everyday functional objects, typical of the culture of mass consumption. 
The works, made of porcelain paper clay and slip (liquid cast clay), were 
constructed from hand-made slabs and by slip or pressure casting. Cohen 
studied archaeology at Hebrew University, and ceramics design at the 
Bezalel Academy of Art and Design in Jerusalem. She designs ceramics, 
has received several awards, and since 2004, has exhibited her works in 
solo, group and international exhibitions in Israel, the US, Great Britain, 
Slovenia, South Korea, Italy, and Japan. 

Corinne Mazzoli (1984, Italy)

The Party Wall (2018) is a response to the global phenomenon of urban 
“fencification”, i.e. the act of providing security to an environment by fencing 
it. The aim of the project is to study the fence (or the wall) as an object that acts 
on space and limits action. The work is both a workshop and a performative 
act that takes place in public or private spaces where a group of performers 
disguised as bushes create barriers with their bodies and break them down 
by means of movement. To dismantle a wall, the performers have to become 
the wall themselves by wearing costumes that make them look like bushes 
and that are a reinterpretation of the military camouflage suit called Ghillie. 
The performers will create and dismantle barriers all around the city and in 
Nitja’s spaces in a coordinated action. 

For years, her artistic practice has made use of videos, photos, installations 
and performances, and has been inspired by the latest trends in fashion 
and lifestyle, analysed with an ironic and critical eye. In particular, Mazzoli 
explores identity constructs and gender stereotypes in relation to online 
representation. The strength of her research is that it involves a broad range 
of attitudes, from the visual to the psychological, with a great emphasis on the 
pedagogical aspect. 

Corinne Mazzoli graduated from the Academy of Fine Arts in Florence in 
2008. In 2012 she obtained a master’s degree in visual arts from the Iuav 
University of Venice. Her current research On Tutorials, Stereotypes and 
Body Visions has received support from the Italian Council X 2021, a grant 
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by which the Italian Ministry of Culture aims to promote the research of 
artists, curators, and critics. Recent exhibitions include Non-conventional 
tutorials at the MA*GA Museum, Gallarate, in 2021; A Visual Threesome 
at C/O Careof, Milan; School of Waters at the Mediterranea Biennale, San 
Marino Republic; Future School, as part of the Korean Pavilion at the 17th 
Venice Architecture Biennale. Art Workshops at: IBERO University, Puebla 
(Mexico); Piran Coastal Galleries/University of Primorska (Slovenia); UWCAD 
Duino (Italy); Palazzo Grassi (Italy); Ca’ Foscari University, Venice (Italy).

Ane Mette Hol (1979, Norway)

The Concept of Light (That Will Never Exist) is a series of 24 drawings with 
dry pastel and charcoal on animation paper which are duplicated and used 
in a random order as still images in a short silent animation. The animation 
is a reconstruction of a recording of reflections and shadows created by a 
fluorescent light, and the work is therefore the result of a sequence of drawn 
movements of light that appear as a flicker on the screen. They are single 
drawings of fine adjustments of colour and carefully drawn shadows. The 
film does not have any images, yet it shows that light is the premise for the 
functioning of any projector, camera, or screen. The light you see in the film 
is meticulously drawn onto paper, and is a recreation of a movement you 
thought you perceived. 

In her creative process, Hol focuses on the relationship between the original 
and the reproduction, which results in two-dimensional and three-dimensional 
drawings, animations and sound installations. Her reproductions are often 
materials or waste left after the production of artworks and exhibitions, but 
her work also seeks to explore drawing conceptually through absence and 
presence. 

Ane Mette Hol lives and works in Oslo. She studied at Oslo National Academy 
of the Arts (2001–2004) and at Stockholm University College of Arts, Crafts and 
Design (2004–2006). She has exhibited widely in Norway and internationally, 
most recently at OSL Contemporary in Oslo with the exhibition Tekstvevnad 
(2019). Her other exhibitions include Condition Report at Städtische Galerie 
Delmenhorst; In the Collection at Trondheim Kunstmuseum; A Set of Lines, 
A Stack of Paper at Karst Projects in Plymouth; ELSEWHERE, Observations 
on Islands at Franz-Josefs-Kai 3 in Vienna; and Living in the Material World 
at Galerie im Taxispalais in Innsbruck and at Kunstmuseen Krefeld, Museum 
Haus Lange. 

Emil Memon (1975, Slovenia / USA)

New York City’s graffiti spread around the world as the Urban Youth Culture. 
It’s a common form of expression, used as the art of liberation, revolution, 
exploration, monetisation, it’s about energy and direct connection. The artist 
himself stated, “I was impressed by the works of Futura 2000, who introduced 
this great possibility of pure abstraction deriving from Street Art Graffiti.” 
Emil Memon began to work on this concept within his Hyper Abstractions 
sets, where he symbolically intertwined the street vibes of Futura 2000, the 
dripping techniques of Jackson Pollock, and compressed energy, which is a 
term Joseph Beuys used to define Memon’s work.

Emil Memon is a visual artist and musician living between New York and 
Koper. He studied at the Academy of Fine Arts in Florence and in Ljubljana 
(ALU – Specialist in design and graphics) and completed his specialisation 
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at the Pratt Institute in New York as a Fulbright Fellow. In the US, he had the 
opportunity to collaborate with many renowned personalities of the art world 
(Leo Castelli, Andy Warhol, Sol LeWitt, Keith Haring, Mario Merz, etc.), and 
he also participated in the 1994 Venice Biennale as a member of the ATW 
art group.

Hanna Filomen Mjåvatn (1982, Philippines / Norway) 
Kira Senkpiel (1987, Germany)

The performance BÆRE [bæ:̀ rə] is a collaboration between Hanna Filomen 
Mjåvatn and Kira Senkpiel. Bære in English means “to carry” or “to hold” and 
it is realised through the interaction between two different bodies. As they 
surrender to gravity, the bodies of the performers find the ability to challenge 
each other’s balance and weight. Trust, risk, and comfort are all explored 
during the performance, but the work also reflects on the boundaries of what 
we consider as our physical limit within the world and our psychological 
understanding of it.

Hanna Filomen Mjåvatn works broadly as a performer and choreographer 
in both her own and others’ productions since 2006. Mjåvatn is interested in 
how different ways of thinking, doing, and being – as well as duration and 
observing – are feeding variations of expression. Mjåvatn completed an MA 
in Fine Art Performance at the Norwegian Theater Academy, University of 
Østfold (2020), a BA in Dance at the Oslo National Academy of the Arts 
(2006) and the Bårdar Academy (2003).

Kira Senkpiel works internationally as a performance artist, choreographer and 
producer. Senkpiel is driven by a curiosity for diversity in expression and has a 
broad career in a multitude of environments and art forms. As choreographer, 
she has developed works for dance, theatre, and opera productions. Senkpiel 
holds a BA from Oslo National Academy of the Arts (2008), and has a 
background from the Norwegian National Ballet School – as well as an MBA 
in International Management from Berlin School of Economics and Law.

Nika Neelova (1987, United Kingdom)

Nika Neelova is interested in the way materials and architecture influence our 
sense of time and place. In her work, she often utilises reclaimed architectural 
materials, bypassing straightforward means of fabrication, and attempts to find 
modes of retrieving and revealing information that is already there and the 
multiplicities of histories concealed within it as a way of finding and imagining 
evidence of human pasts through inanimate things. Ripple Stones (2022) is 
a series of works where the artist’s overlain finger imprints in a clay slab, by 
which the spectator witnesses the moments of their interaction; the artworks 
mimic the pockmarks on the planet’s skin: the thermokarst hollows that 
cover a wide stretch of northern territories. A great expanse of once vibrant 
azure-filled concaves, teaming with life, now coalesce into vast networks of 
dying lakes. The fragile permafrost landscape bearing the fingermarks of the 
collective interactions of our species as the planet warms and the frozen land 
gives way. 

Nika Neelova graduated with a BA degree in Fine Art from the Royal Art Academy 
in The Hague and an MA degree in Sculpture from the Slade School of Art in 
London. She was awarded the Kenneth Armitage Young Sculptor Prize, the 
Land Security Prize Award, the Royal British Society of Sculptors Bursary 
Award, and was the winner of Saatchi New Sensations. Neelova’s work has 
been exhibited in the United Kingdom and internationally. Recent exhibitions 
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include solo shows SILT at Brighton CCA; One of Many Fragments. Edward 
Allington & Nika Neelova at the New Art Centre Roche Court (2021); CELINE 
Art Commission curated by Hedi Slimane for Celine London (2021); EVER at 
The Tetley, Leeds (2019); Glyphs, curated by Domenico de Chirico for Noire 
gallery, Turin (2019); and group exhibitions Her Dark Materials, curated by 
Philly Adams for the Eye of the Huntress (2021); A-N 40th Anniversary x Slow 
Install project (2021); Silence Is So Accurate at Geukens de Vil Antwerp, (2020); 
She Sees the Shadows, curated by Olivia Leahy and Adam Carr for DRAF & 
Mostyn (2018); DAMA, curated by Domenico de Chirico and Giorgio Galotti; 
Seventeen. The Age of Nymphs, curated by Daria Khan, at Mimosa House, 
London (2017); Theatre of the Absurd, curated by Yasmin Atassi, at Green 
Art Gallery, Dubai (2017).

Kathryn Smith (1975, South Africa / United Kingdom) 

Speaking Likeness is an anthology of narrative portraits of eighteen forensic 
art and imaging specialists from around the world, presented as a piece of 
multimedia “forensic theatre” staged in the public forum of the internet, in 
which practitioners testify to their own professional trajectories, disciplinary 
frustrations, instructive cases, emotional burdens, and the future of the field. 
The work offers the first cross-cultural perspective on a poorly understood 
and under-resourced, yet increasingly necessary vocation, staged both 
as an interactive website and a book. Narrative portraits are presented in 
audiovisual format and vary in length from several seconds to just under 
ten minutes. The total viewing time for the complete piece of 222 videos is 
approximately six hours. The online version prioritises thematic navigation, 
with individual accounts reorganised according to a series of topic-specific 
narrative pathways. Conversely, the book version prioritises individual 
narratives as single stories, sandwiched between paired portraits taken 
several minutes apart during the sitting, in which subtle changes reflect 
the passing of time. The work is published under a Creative Commons 
Attribution-NonCommercial-NoDerivs (CC BY-NC-ND) licence.

Kathryn Smith is an interdisciplinary visual artist, curator and forensic imaging 
specialist. Her forensic and curatorial work come together as dual expressions 
of critical care for bodies, infrastructures, and non-human things, directed 
at mutual visibility and legibility. She has exhibited, lectured, and published 
extensively, most recently contributing essays to monographs on artists James 
Webb (blank projects, 2020) and Igshaan Adams (Art Institute of Chicago, 
2022). Her doctoral thesis, Laws of the Face: Re-Staging Forensic Art as a 
counter-forensic device (2020), focuses on cross-cultural depictions of the 
dead across international investigatory and media sites, from the perspective 
of forensic art’s role in human identification, and citizen/community-led science. 
Speaking Likeness (2020) is a re-imagining of encounters with forensic artists 
in South Africa, Korea, the United Kingdom, and the United States, providing 
a unique collection of perspectives on what it means to do this work. She 
currently serves as chair of the Department of Visual Arts at Stellenbosch 
University. She is Visiting Research Fellow at Face Lab (Liverpool John 
Moores University), and adjunct curator at A4 Arts Foundation.

Andrej Škufca (1987, Slovenia)

Synthetic Zero is a large-scale sculpture in the form of a condensed plastic 
mesh. The complex interconnected structure combines ideas of technological 
evolution expressed already in science fiction writings of Stanislav Lem 
and developed in philosophy of technology (Simondon). Tech growing out 
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of tech, a pool of matter transforming into infinite combinations, building 
a system as a biotechnical corpus of cutting-edge speculative design and 
theory. A series of parts that is neither object nor area. Coupled together, 
the modular parts of the sculpture combine into a praxis for a terrifying, but 
open-ended future.

Andrej Škufca’s work presents itself as a network characterised by fiction, 
technological design, industrial fabrication processes, and synthetic materials. 
His installations not only combine technological and fictional elements, but 
produce immersive and seemingly animated environments, in which human 
agents are no longer central. 

Škufca has had solo shows in Aksioma, Ljubljana; The International Centre 
of Graphic Arts, Ljubljana; Miroslav Kraljević Gallery, Zagreb; Karlin Studios, 
FUTURA, Prague; DUM Project Space, Ljubljana; and has also participated 
in group shows in MAXXI – National Museum of XXI Century Arts, Rome; 
Ludwig Muzeum, Budapest; Museum of Contemporary Art Metelkova, 
Ljubljana; Gallery of Modern Art, Ljubljana. He is also an editor at Šum 
journal. 

Lučka Šparovec (1984, Slovenia) 

Lučka Šparovec’s artistic research explores and upgrades that primary and 
fundamental abstract tradition which places the medium itself as its object of 
art, its material foundation (colour, line, the process of application). All of this 
is particularly characteristic of her work Flamingo (2016), which summarises 
the results of the many years she dedicated to creating, researching, and 
upgrading her personal language, which is about drawing, painting, and 
objects that function individually, on their own, but are also completely 
connected. The interaction between drawing and an object represents the 
story of the subject in modern times; it accentuates the spiritual life, which 
is in opposition to the material. Both poles form a whole that represents the 
materialisation of thought. In the works of Lučka Šparovec, however, this 
objective and formalistic conceptual dimension is transformed into a subtle 
connection of the nature of the painting with nature itself (natura naturans). In 
a subtle manner, the author challenges the border of the painting with a sense 
of irony and reconfigures the very structure and shape of the frame. The lines 
are increasingly reduced from realistic to abstract forms, which rarely give a 
sense of some real phenomenon. The layers of colour are always thought 
out down to the last detail, with millennial pink as the red thread of Lučka’s 
creation. 

Lučka Šparovec studied painting from 2005 to 2010 at the Drawing and 
Painting School in Ljubljana, graduating cum laude. In 2016, when she was 
studying at the Academy of Fine Arts and Design, University of Ljubljana, 
she was awarded the Prešeren Prize for Painting. Her artwork was displayed 
in important exhibitions in Canada, Great Britain, Russia, Austria, Italy, 
Slovakia, Turkey, Israel, and in the Balkans. In 2019, she represented Slovenia 
at the International Fair of Figurative Arts of Montenegro, in the context of the 
intergovernmental Adriatic-Ionian initiative. She is an active member of the 
Visual Artists Association in Ljubljana and the Visual Arts Association in Kranj. 

(Everything Is) Not What It Seems
20.08—25.09  2022 

Primož Bizjak, Vincent Ceraudo, Nemanja 
Cvijanović, Andrea Fraser, Meta Grgurevič,
Anawana Haloba, Einat Cohen, Corinne 
Mazzoli, Ane Mette Hol, Emil Memon, Hanna 
Filomen Mjåvatn & Kira Senkpiel, Nika 
Neelova, Kathryn Smith, Andrej Škufca, 
Lučka Šparovec, Robert Watts.

Curated by Mara Ambrožič Verderber, 
director of the Piran Coastal Galleries 
— Museum of Contemporary Art

www.obalne-galerije.si
Facebook: @obalnegalerijepiran



Kirkegata 10A
2000 Lillestrøm 
Norway

Postboks 327
2001 Lillestrøm
Norway

Robert Watts (1923–1988, USA)

The series of engravings Flux Med is exciting and ironic, sexual, and political. 
Encouraged by the Italian collector Francesco Conz, the author was inspired 
by the illustrations in a medical publication from the 19th century. In many of 
these works, the bodies are modified and subjected to “torture”; sexualised 
behaviour references sadomasochism and a wide variety of “perversions”. 
Watts plays with the past and speaks about sex and violence, gender politics, 
technology, and science in the present.

Robert Watts was an American artist educated and trained in the 1940s and 
1950s in New York, at the Art Students League and Columbia University. He 
participated in the development of ideas that gave birth to pop art and was 
one of the main personalities of the Fluxus international movement. The 
movement founded in 1962 strived for the penetration of artistic activity into 
everyday life, the affirmation of art through the simplest gestures, and the 
merging of different art codes. 

Mara Ambrožič Verderber (1981, Slovenia)

Curator Mara Ambrožič Verderber is a cultural critic, curator, and expert on 
international cooperation strategies. Since 2020, she has been the Director of 
the Piran Coastal Galleries, the central public museum for contemporary art 
in the Littoral region of Slovenia. She holds an MA in Visual arts Production 
from the IUAV University of Venice and she is a PhDc in Curatorial and art 
institutional critique at the Exhibition Research Lab at the Liverpool John 
Moores University (under supervision of Prof. Joasia Krysa). Previously, 
she has lectured at IUAV University of Venice (2007–2012, 2017) and was 
a visiting lecturer at the Sciences Po university in Paris (2012). Between 
2013 and 2014 she served as research curator for several projects, including 
the reconstruction of Marcel Broodthaers’ Section des Figures (Monnaie de 
Paris, 2015). More recently, she was Director of NSK State Pavilion presented 
at the Venice Biennale (2015–2017). She co-edited several books, including 
Art as a Thinking Process: Visual Forms of Knowledge Production with Angela 
Vettese (Sternberg Press, Berlin, 2012), founded Libraries of the Future in Paris, 
also served as a member of Raw Material Company in Dakar, and associate 
editor of Archive Books in Berlin. 
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